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STORILES

A HAKUHODO DY GROUP COMPANY

My name is Tomoya Suzuki from STORIES and I will be pitching a project called FACING AMY. It has
been almost a year since the earthquake hit Japan where 15,000 lives were taken and hundreds of
thousands of people are still evacuating because of nuclear radiation and tsunami. You probably
remember the moment disaster hit last March. Immediately after the quake and nuclear disaster, I began
to follow media coverage from around the world and I found that we, Japanese people, don’t have the
skills to discuss difficult issues. Most of the mass media journalism here claimed that the nuclear
radiation was fine or that plants had not melted down but many foreign press warned the danger of the
radiation and possible meltdown of plants. I followed the social media such as twitter and blogs. People
here were not discussing but arguing by emotionally attacking each other. Some say it is fine as mass
media says and others say it is risky to be in the Tohoku area or even in Tokyo. It was very sad to me. I
felt we Japanese are bad at dealing with opposing opinions. In fact I felt that we are not good at facing the

reality. In other words, we could not face ourselves at the most difficult time when it was most needed.
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-
FACING AMY

STORIES

A HAKUHODO DY GROUP COMPANY

I thought, I wanted to do something about it. And as a filmmaker, I wanted to deliver the message of the
importance of facing other opinions, facing yourself and following your own choices through a drama
story as a entertainment feature film and not as a documentary. Story of two opinions represented by a
foreign exchange student and a Japanese student colliding came to my mind. As a producer, I wanted to
tell the story in an entertainment context, so I decided to have a cute New Zealand high school girl fall in
love with a high school boy in Fukushima and have the girl drag him to Hokkaido in order to escape from
the nuclear radiation. So today I have an indie size drama project set in Fukushima and Hokkaido about a

boy who becomes a man during the earthquake and nuclear accidents.
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STORY

" LOGLINE:

Takashi, a high school boy who doesn't know how
to hold a dream, who grows into a man through
his journey of running away from Fukushima to
Hokkaido with Amy, a student from New Zealand.

Here’s the logline of the story. Set in Koriyama city in Fukushima, This is a story about a high school boy
who becomes a man by facing an exchange high school girl from New Zealand during the time of nuclear

incidents in 2011.
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Characters:

TAKASHI(17) AMY (18)

1

Here’s the characters and story. Takashi, 17, a high school kendo student is trapped in a whirlpool of
boredom. Kendo is one of the Japanese Martial arts. Unlike his classmates, he has a cynical outlook about
his life after high school. That’s because he knows he has to work on his father’s rice farm. Takashi
always enjoyed reading and had once told his father about becoming a writer or a journalist but was
forced to give up immediately when his father disapproved of it. The one thing that prevented him from
making his case was his mother’s last words, “Please support your difficult dad.” Amy, 18, an exchange
student from New Zealand came to Takashi’s high school a year ago has had a crush on Takashi from the
very moment she laid her eyes on him with his kendo uniform. Her broken Japanese didn’t stop her from

being persistent.
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Sapporo Snow Festival:

The two soon feel a connection and one day, Amy tells Takashi she wants to visit the Sapporo Snow
Festival, famous for ice sculptures. It’s a special place for Amy because it was where her dad proposed to
her now deceased mom and where they promised eternal love. Takashi makes a promise with Amy to visit

Sapporo together someday.

STORY:ACT |

ACT | : Inciting incident @ library

Then, on March 11th, a huge earthquake strikes when the two are in the school library. As huge book
shelves collapse, Takashi jumps on top of Amy to cover her. The earthquake demolishes old houses in the
neighborhood, but Takashi is lucky enough to return home to his wrecked house and reunite with his dad

who somehow survived the ordeal.
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Nuclear disaster instantly follows the quake and sends Fukushima, which is only 35 miles away from the
site, into restlessness. Takashi and Amy calm themselves by listening to news reports that repeatedly
claim everything is safe. Amy sees off her foreign dorm mates who have decided to head home. Amy’s

dad immediately prompted her to comeback but she couldn’t leave Takashi.

STORY:ACT |I

ACT I
Escaping towards Hokkaido

As the crisis becomes more concerning, Amy decides to escape from FUKUSHIMA BUT with Takashi.
Amy tries to drag Takashi for an escape to Hokkaido by renting a car. She realizes that reports on the
nuclear disaster from abroad were completely different to what was reported in the Japanese news.
Takashi tries to convince his father to go with them but fails. They get into a huge fight and Takashi ends
up moving to Hokkaido with Amy. Along the road to Hokkaido, Takashi and Amy spend nights together
at small inns and manga cafés but their relationship become strained. Amy is fixated on foreign websites
and can’t stop thinking about radiation. Takashi felt Amy was overreacting. Fights break out between the
two. Amy screams when Takashi opens the car window. Takashi hates it when Amy tries to put a mask
over his face. While the sight of Amy overreacting to every detail frustrates Takashi, Amy couldn’t stand
how Japanese people were comforting each other without reasoning. They break up after having an
emotional argument. Takashi almost heads back to Fukushima by leaving her car but decides to go back
towards Hokkaido for Amy. In the meantime, Amy receives a call from her father who insists her to return

to New Zealand as soon as she reaches Hokkaido.
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STORY:ACT II

ACT I
Road trip in Hokkaido :

Takashi and Amy arrive in Hokkaido. They manage to wander from one tourist spot to another and meet
warm people of Hokkaido who comforted their tired souls. Their relationship becomes closer and closer
over the trip in Hokkaido. But Amy’s father keeps trying to persuade Amy to leave the country but Amy

could not decide. Takashi doesn’t know what to say.

STORY:ACT II

ACT II: Mid Point
Meeting with a fisherman ____
UrJ _,2_3\0911 ‘jil\ ] — H “ —

\ o
,

At Ishikari Bay, they come across an old fisherman who had to relocate to Hokkaido due to the Okushiri
Earthquake back in 1993. He understands how Takashi’s father refused to move out of the only place he
calls home. A choice had to be made in the midst of an invisible threat. Takashi’s father must have been
torn between what he had to protect. Takashi feels like a fool for walking out without thinking half as

much as his father did. His mother is buried there. Everything his father loves as well as everything he
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believes resides in Fukushima. Amy’s heart goes out for the people she left behind. She still fears

radiation but her thoughts on this disaster and the people who were affected have changed forever.

STORY:ACT II

End of ACT II: Decision Making
at a promised spot

The next day, Takashi and Amy visit the site of Sapporo Snow Festival. Displays of ice sculptures were
taken down months ago but the two decide to visit where they once promised to visit. It is the same place
where Amy’s parents promised their eternal love. Now a young couple stands at the promised site. When
one promise is kept, they make another promise to keep. “We will meet next year when the snow falls”
Future is indefinite. But having the promise gives them the strength to face the future with hope. Amy

heads to New Zealand and Takashi returns to Fukushima to face his dad.
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STORY:ACT IIi

ACT Ill :Resolution
Becoming a man

Few months later, Winter. Takashi is studying for a college exam, determined more than ever before to
become a journalist. From Amy, he had learned how to face different opinion and be true to himself. Now
he knows that he wants to be a journalist who can inspire people. Takashi’s father supported his decision
though he would have to protect their family farm by himself. His father recalls how his wife once told
him she wants “Takashi to become strong enough to make his own choices in life.” Takashi’s father is
proud to talk about his son’s dream in front of her grave.

On Takashi’s computer screen A Skype message appears, it’s from Amy. “How’s studying going?”

He replies. “I will be in Hokkaido in February for an entrance exam, it’s gonna be snowing there.”

Amy replies. “Good luck. I will be in front of the ice sculpture. Let’s make another promise to keep for

the future.” THE END. So this is the story, hope you liked it.

_18_



55. xR MET oL E—EM 24)

IDEAL Casts

TAKASHI (17)

AMY (18)

T —— W

— — - —

Next, here’s the ideal cast we think will be best for the project. Of course we will cast to target our main
Japanese market but will also cast an American actress for the role of Amy to target the international
market.

For the role of Takashi, we would like to cast an actor who can portray an innocent look in the beginning
and then transform into a man over the journey. These are the candidates. Shota Sometani who showed
great acting in the Venetian Film Festival award winning film by Shion Sono would be the first choice to
approach also Yosuke Asari who proved his solid acting skill in the film Partners would be good choice
for Takashi. For the role of Amy, we would like to cast an actress who has the cuteness that will attract all
of Asia, and yet has the core strength to deal with Takashi as an Antagonist. I have in mind as an image is
Mandy Moore when she was in A Walk to remember. I just like Mandy and the movie. However she is
already 28 and we cannot afford her to join this project but the direction would be something like that We
are considering....Taylor Spreitler or Phoebe Tonkin she is from Sydney, Australia. OK. Now move on to

ideal director.
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IDEAL DIRECTOR: MITSUYO MIYAZAKI

Mitsuyo Miyazaki Originally from Osaka, Japan. Mitsuyo started her career as a stage performer/singer/actress at an early
age. After receiving a Bachelor s Degree In Theater Arts, Dance performance and Fine Arts from Southern
Utah University, she moved to Los Angeles where she appeared in many national commercials, TV shows,
feature films, and magazines. While a graduate student at the USC School of Cinematic Arts, she has
written, directed. produced and worked as a cinematographer for a number of films. She has also received
several awards for online film and advertising competitions and was a finalist for the 2009 Coca Cola
\ Refreshing Filmmakers Award and Cisco System Digital Crib Short Documentary Competition. A short film
“Tsuyake,” he produced won 15+awards from variousinternational film festivals including three Academy
Award qualifyingfestivals (2011 Paim Springs IFF, 2011 i IFF and 24th Foyle Film
Winner - Best Intemational Short Film Fiction - 2011 Guanajuato IFF, Mexico (Oscar Qualifying)
Winner - Best i tFilm - 24th ional Foyle Film Festival, Northern Ireland (Oscar Qualified)

Winner - DGA Student Award - Best Woman Filmmaker Award

Winner - Future Filmmaker Award [Jury Prize) - 2011 Paim Spring Intemational ShortFest
Winner - Best Short Film - 2012 Zinegoak. Spain

Winner - Best Short Film - 2011 Albuquerque Film Festival

Winner - Best Short Film - 2011 Long Beach Q-Fest

Winner - Audience Award, Outstanding Dramatic Short - 2011 Outfest

Winner - Audience Award - 2011 Short Shorts Film Festival & Asia

Winner - Audience Award - 2011 Hawaii Intenational Film Festival

Winner - Audience Award Runner-up - 2011 Palm Spring Intemational ShortFest

Winner - Audience Award - 2011 Fresno Reel Pride GLTB Film Festival

Winner - 3rd Award in International competition - Zubroffka 2011 Festival

Nominee - 2011 Cardiff Intemational Iris Prize

American Cinematheque’s Tth Annual Focus on Female Directors - January 5, 2012 - Hollywood, CA

TSUYAKO Coca Cola Short

Diesel TVCM

For the Director, we would like to bring a creator who can bring a dignified poise to the picture. Director
needs to get into the mind and heart of an untamed protagonist and express the subtlety of youth. Since
this is a global project, the director needs to have experience at an international stage and at the same time
be able to explain the subtlety to Japanese cast in Japanese language. My first choice is our partner,

Mitsuyo Miyazaki. This is her profile.
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Concept / Target Audience

CONCEPT
Fish out of Water = A boy becomes a man
GENRE/SETTING

Indie size Drama / Modern (March 11th Disaster
in Japan)

TAGLINE

Do you keep your promises made to yourself?
TARGET AUDIENCE

Primary: Young Male /Female

These are core elements of the project. Concept: Fish out of water Story in other words. A boy becomes a
man.

Genre is an Indie size Drama and set in modern day in Fukushima and Hokkaido. Promise is the key of
the main plot, therefore Tagline for this project is “Do you keep your promises made to yourself?” Target
Audience of course would be young female and male as the story is film for the youth. And I really want
young people to think about the theme of facing themselves and choosing life by making their own

decision by showing the collision between these two characters.
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Locations

FUKUSHIMA Prefecture
*Koriyama City -

*Roadside Manga Cafe/ Small inn
HOKKAIDO Prefecture
*Sapporo Clock Tower

*Sapporo Snow festival site (Both during the fest
and after)

*Small Restaurant in Ishikari
*Other sightseeing spots

Here are the location candidates. FUKUSHIMA Prefecture: Koriyama City, Roadside Manga Café/ Small
inn. HOKKAIDO Prefecture: Sapporo Clock Tower, Sapporo Snow festival site (Both during the fest and

after) , Small Restaurant in Ishikari, and other sightseeing spots.
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Business overview of the project

* Distribution Festival Circuit+Platform

* Negative Cost 70 Million JPY
($532,000)

* P&A 30 Million JPY ($200.000)

* BO Objective 300 Million Yen $2.5 mitlion)
Breakeven BO 77 Million Yen ($600.000)

For promotion, putting into consideration the film’s theme, we plan on running the international festival
circuit. For our distribution strategy, we plan on first releasing in 30 screens, and then going to 60.
So-called plat form release. We plan on getting 300 million yen ($2.5 million USD) in BO. We’re also
putting into consideration international distribution through our festival circuit and revenue coming from
this. We’ve included a BO revenue forecast analysis as an appendix, but we believe we can reach the
breakeven point at 77 million yen ($600,000 USD) BO, and this will equal to opening in 7 cities for 2

weeks.
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Budget/Schedule

/Development ¥5,000,000\

($38,000)
Cast/Director ¥10,000,000

($78,000)

Production/Post ¥55,000,000

($429,000)

PRA ¥30,000,000

($234,000)

¥100,000,000
\TOtal ($780,00(y

The development budget for this project will be 5,000,000 yen ($38,000) . To make it a gravitating project,
we plan to put emphasis on script development. For the production budget breakdown, 10 million yen
($78,000) will be spent on cast and 55 million yen ($460,000) will be spent on production. Add P&A on
top of that with 30 million yen ($234,000) and our budged total is 100 million yen ($780,000) . The

schedule will be as follows.

Schedule for Development
2012 2013 2014

JAN JUN DEC JAN JUN DEC JAN MAR
Development

Set UP Production

Post Festival
Prod iction Circuit

Distribution

This is our schedule. We will be developing the script and packaging it in 2012, then shoot and complete
the film and run the festival circuit in 2013. Then in March of 2014, 3 years after the disaster, we plan on

releasing it theatrically.
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Thank you very much!

STORIES

A HAKUHODO DY GROUP COMPANY

+81-3—6441—9032

contact@stories—llc.com

We will develop this project with passion and care, and to make it a film that will start in Japan but will
be loved by the people all over the world. As mentioned in the BO analysis, we believe this will be a
project that will do well in the market place. We will make this project both a commercial and artistic
success. We strongly wish that you become a partner and part of our team to make this happen. If you are
interested in this project, please contact myself, Tomoya Suzuki of STORIES. Thank you once again for

your time.
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