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“Based on atrue story” (Z O#EIX, FHEREICESNTNET) W) By EX 2Bl '§5H T
BIZT 252 L b B 0IES, ERRICES D 2R IG AMICHEE T 2 BROALEE 5200
IR aFF BB LD R RNTESL S A T 4 N T Y MRET BT 2 — =R E SR L
(KREN OBBEIPERE DT — 2 Z i3 5  BENZBE T 2 7 — Z IS 1 & The Numbers (285 &,
FEERIZ IS  BRE O AKLIT 1929 25 2016 AR TEICNT TFF 2023 4K, 2055, F¥=
AUH Y =R 1403 REFRETIEN, KT~ 4T RICEY | BGETIET AT I—EIL/ I5x—h
SN (74 v 7 AF% v v F ¥ —1 ZiZ U, [Black or White]] [McFarland USA] 72 & BAEM B
NEO, (X)) HFRICER D EERICHE S BTSN, BB ORI LT, TLE, R¥a A Z ) —3¥%
RTERT 5. HOWVITRBRAFOBMNICEM L. £OH L 8- 72,

2. FEFEICESSBEIL NI < IicE&d

AiTH @ The Numbers 12 & % & KEN TOFEFHIZ RS < B O AR ALK T, 1920 4805 1970
FEMRITHT TUIIRIE—HTTHERE LT 7223, 1980 4> 38 A & 1990 4D 148 AR %522, 2000
FEARUITIE 882 AR, i< 2010 FERITIX 922 AL P L CH 0 | FERNC R TH . 2011 LI, 4 200
KA CERICHRE LTV 5,

BUTIRA S, [7 LA/ S ] (1963 ) & [ LiRROMER] (1962 4F) ZFR\T 4B L%
X DEMZERND DD, FlLOEM T, KENE LRRE 5 72D IHETF Chris Kyle DX
Z b7 —BEEBE{ L, 337,208,992 RAOBATIRAZ GG LIZ[7 AU 12« ZF A 3—]
(2014 4F) NFEFRICHAS EME LTI BNMUC T v 7 A > Lz, ZHUE, 1995 405 2015 4F
T TOREBEITIVATS 4 (L& 228 FCLEREICEDSS A M=V =B BlEZ0E D115 2
EDREE L 2D,

Fio, TOMOY ¥ UNABIOABEAEIT R T~ 33849 K& Hid 2 AT 102,086 K& K%
2 AUHY—D 1533 AKERELLFIEHEELTEY (X2), SHIZUTOERDEY, FI~IZBIT
Z BTN EA7 25 Arrp SEREICHED < MESIE, [7 AR m 13] (1995 4=, 323,111,972 k), [t =
—7 47/ <A K] (2001 4, 240,741,999 FL), [FrvF - I—+ A7+ 2— - F v ]
(2002 4E, 226,700,817 R/L) 72 & TR HH TS, (3%3)

Top-Grossing Movies 1995-2015, Adjusted for Ticket Price Inflation

MPAA Inflation-Adj
Release Date Distributor ’ Total Gross S R

Rating sted Gross
1 [Ny var Feb 25, 2004 |Newmarket Films R $370,782,944| $487,776,860
2 |FTF7A4_—F+FA4T7 | Jul 24,1998 |DreamWorks SKG R $216,335,085| $373,037,854
3 |[FXYAL T UxA Dec 22, 2000 |20th Century Fox PG-13 | $233,632,144| $345,168,243
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Movie
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TAma 13

Release Date

Dec 25, 2014

Jun 30, 1995

Distributor

Warner Bros.

Universal

Total Gross

$337,208,992

$172,070,496

Inflation-Adju
sted Gross

$337,208,992

$323,111,972

13 |E=—7 ¢ 7/~ A 2 K| Dec 21, 2001 |Universal

P

*yoF -
T

Dec 25, 2002

DreamWorks SKG

—a—Ah—2VIFUATA . .

6 . Nov 20, 2009 |Summit Entertainment PG-13 | $296,623,648| $322,655,220
T VTR NTALTA .

7 N Jun 30, 2010 |Summit Entertainment PG-13 | $300,531,751| $311,197,008
NOATGA N Y =TT

X Nov 16, 2012 |Li t PG-1 292,324, 299,968,31
8 L% ey Part2 ov 16, 20 ionsgate G-13 $292,324,737| $299,968,315
A7 =W

9 A 7{ b . i Nov 18, 2011 |Summit Entertainment PG-13 | $281,287,136| $289,777,882
vAXx 7+ F—2 Partl

10 |(/N"—7 =7 F A—A Jun 30, 2000 |Warner Bros. PG-13 $182,618,434| $276,807,533

11 |LbEoEngar Nov 20, 2009 |Warner Bros. PG-13 | $255,959,475| $276,268,419
7y R e NT

12 / VA4 i Dec 5, 1997 |[Miramax R $138,433,435| $241,272,886
v IIRSLD

$170,708,996

$164,606,800

$240,741,999

$226,700,817

SEHDOLNG

— Ay b AL

Dec 15, 2006

Dec 18, 1998

Sony Pictures

Warner Bros.

15 |NUA T4 b~~~ Nov 21, 2008 |Summit Entertainment PG-13 | $192,769,856| $218,580,172
16 |Fwi—<r - ra— Jun 5, 1998 |Paramount Pictures PG $125,618,201| $218,563,530
17 |7 V—r~AL Dec 10, 1999 |Warner Bros. R $136,801,376| $214,452,328
18 |7 AU Ea—7 14— Sep 15,1999 |DreamWorks SKG R $130,058,048| $203,707,071
19 [FRED L = Jul 24, 1996 |Warner Bros. R $108,766,007| $200,934,246

$162,586,036

$115,821,495

$199,323,596

$196,550,600

23 |mJ v -TmabtvF Mar 17, 2000 |Universal 25,54

24

Tx /) IV

Vodi—v

Jul 5, 1996

Nov 9, 2012

Jul 11, 1997

Walt Disney

Walt Disney

Warner Bros.

$104,636,382

$125,548,688

$182,207,973

$100,920,329

$193,393,075

$19

$186,196,849

$179,364,744
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(>%1) “Based on Real Life Events Movies." The Numbers. Nash Information Services, LLC. Web. <http://www.the-number
s.com/movies/source/Based-on-Real-Life-Events>.

(>%2) “Market Share for Each Genre 1995-2015." The Numbers. Nash Information Services, LLC. Web. <http://www.the-n
umbers.com/market/genres>.

(>%3) “Box Office History for Drama Movies." The Numbers. Nash Information Services, LLC. Web. <http://www.the-num
bers.com/market/genre/Drama>.

(>%4) “Genre Index." Box Office Mojo. IMDb.com, Inc. Web. <http://www.boxofficemojo.com/genres/>.
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2000 4% ¢ 12 4=fH. Universal Pictures Legal and Business Affairs ¢ Executive Vice President % 75
. HLfE£1E Mattel ¢ VP Licensing Acquisitions, Content, Biz Affairs % %5 % Jeffrey Korchek i3

FREIZELS < 2 & A3, greenlight & PRI 40 2 B D REANT 2 R D 5 7 ntXAE‘LKé%@&_Ob\T\

(=0T 4 v 7 OB ORI IRTE ) LEET, 7208, EFFICES BB TH D Z
CIZOWT, TENBEERH LY Y o & D01 TERW LA TWD, TBEZITY A 7L
WY AZ DA IR RBEREZBE LN HAMO 18 7 ARNZIEMZ RO D, 7 DOTTU xR
A UMEA S TR SN b H o 7o, WEIZE D TERWE I, HLSETHRDF LD
DIFAP—=V—THDHI LIZEDLY IR ERELT,

Universal RF{G, WD IHZRWEGEIZE S SHER O —2I, TEANT T X MERFE O Erin
Brockovich 73, /¥ D EHE A AN, B LR IHROERFRICHRNT 2 £ TOMB A< =) > -
TrnavtyF] BNbhH, RBRETIL, BIHEAMONR AL U FEFADMERERESTH L &,
AZHAPA RN =V =% AT L LE2ROIEDHI LD 2 ARRBEEL 72 L0 [HEIC
R EMED  AEM A INEL 12DIZ, T 2= —PHFLOEHEBREZBET LI LXK
IS &ALz, £D7=dIZ . Brockovich OFLVEIE D —E 272 N2 E NG L o723,
Brockovich @ Period of Life 28 9 255 A THELLZOIX, e T a—F—@ln, A b
— V=i Lontarin—n3t5ZLiEol] LIRVIRST,

[FERIC, EFHICESEMN, A M=V —ICBEEEN DL, ~—F T 4 v 7 OBLE)
O HLIEFICEE] LI 5 01k, DreamWorks Studios Story Department ¢ Senior Vice President
EHO, FBAE, HWABRICED > T& 7 Andrea McCall 72, Tk<mbnzioHs, /-,
b — 1 — @RI OGEITRFICRIRA ) LW O RIKIE, 7o — Mo L, TEFRICES <R
Zi@ LT, BEIL. T2 00RE CHORICEET D3 NOEBRTH S Z L12, L0 K
RO, KB E BIiA A DO TR0 ELTWD, BIRD [T AUy« AFA8—] R
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ZIIET Db O B AN AEEIZA o TRERRNELFRVBEZ 22 L10H LD RITERITE
T 5, 2D EFFITHEDS AEMIT T AL 2L 2 R =1 =DV v WY T E DTV,
T4 7T arBEND BTSN A =T —DREE N D,
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oL, BN LT, EORZUAITE > THENAL D FEEETHES AEM T,
WA CTOBATIAIZIZIE S 2 E 2 5, McCall Ki%, TBATIRATEIZOWTIE, B B 286
RA T AN T U AZVEADEN, =TT 4 T EOFERMD D120, Bk
FEEL W) L LA s b, THRNOREETIR, FEEHCED HRMOARAKITITE, FH LA
RRETOHL) LORGER L, £, ZOZo0TiX, 70T 2 —F =3 @M 2 FFbidted
A0, liferights RAKRR EDF T2 a VB LIZENIREE L0 9,

—7J5. greenlight ®iEFLIZ A % VAWM TH72 V. DreamWorks Studios ™54, [Greenlight (3.
TROIIZN, BEEROX ¥ A b, 7R EE2 R T BAEBERCH Y | I > TIRE 213
CHOTHWNNENIAT 4 oy LY A ] 72805, Lo T, KFEICESWIEM N E D hEE
BT 501E, [ L0 5 LLIRTO packaging BEFE (S v 7r—2 0 BB 12725 &9,

TAT I —EERE, BEERE THEMEHBE LI [ FT—0 ) 2 M) (1993 4F) b, MY
X, KO/ RER EIZ DN TEY | ROLNTZTROP TREME D DILRET 72 )
LWV ), TOREREEFED 2N, HELE LORFEOIEMIEZIRLRNL, AU T—DXL 57 b
— U EFE o I A AR DIAREEY BTS2 b oTo) SV, BRINIZTY Y RT—D Y R
FMIEREEIZND D Z L &720 | TR a—2 NMEFE~OBELZE D, (£ ORERZEE D<)
Shoah Foundation f% 37 ~& D7e i~ 7= ) L RIKITER L=, (3%5)

7272, EJ1URGEE @ Benedict Cumberbatch Z 2 H L. WikiLeaks 5% @ Julian Assange % f#i\»
FRAZCADOAY Z— [7 47 A« =227 — b RO B ] (2013 4F) 1% 2,800 )7
RAOFRICH LT, BATILAIL 8,554,008 K/vic e EE D, REELFFS L, (%6) Zhic
DOWT, BREFHR YA~ Moviefone 1%, [ABIRFE 22 EEBOERN N HLHH DD, BUKEWT —
IR A& OBLDCKERE OITH 72 EIZ L0 AN TWeled TR na ) i LT g,
DFED | FEEEEALIC LAERIL, M OEENEREZED D L RIS, BIENRELZENLT2D
DL ETAV AL MEERDDGE, DA TBEEZESITTCLE>MNE L H D X572,

(%5) FEFEITHESAEMICET LT v — MRIZEHER LY
(3%%6) “The Fifth Estate." Box Office Mojo. IMDb.com, Inc. Web. <http://www.boxofficemojo.com/movies/?id=fifthestate.ht

m>.
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ZHURESE, TRV 5oH 5] LT L, 27 ¥XaT7 47 - o7 a—h—2FHO R
o AU —1EM [Big Mamall (2000 45) T7 7 I —HZZHE LTEERBRLEFON, BV X
AREHOAY Ty FTIRRHE E EUF ZAOBBHEHED, ZhTh, [V FF—0 ) 2 K]
RN7Zr7ArT a7 - =%] 28 MOHOBEFERSTAEMbHD] LFET,
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NFF v AR D D HAREEM & LIARM i TR 272D b RO ZENF R D
& LT, EBEERIEUWEIEREMME I, 7— MERKDbNRT K D2 b, 7H T T—va v %
B 2 FRICER T T,

FRIET A7 7 2% T 72012 TN Z 5 > TWz) 29 ThO, FL v RE bk
+ % Facebook HIFH L TWAETTH 5D, £ LT, MTL Y AL DR & B FE>Z L2870
FLipd) L,

Block ##21XBIfE, Vo T 4= 2L 7u ) XIZH 5 Seaworld ZEH1Z, K130 AD K L—
T vy FLEOBBRMICER LTRY | OB L S>o®H v Y T4, iy —TU—/b
RBWZ L THR#EL TV DEEIB-S7 K o A% U — [The Killerwhale] ##il{EH72, 7 n
UZDYy—U =) RTHMMBENR S a —DRPIZT ¥ FITERESND LV D EHRLRFFZ
FEAIZ L7= [Blackfish] 2 <> Tik, ¥ —U—/b RBWGEEY A F TRESIZOWT TE81H 72
RF¥ a2 A B ) —=TER T T HE ] LFRL, BETHLY—TV =L FORBEAZED D
AR« AE—J—0 Lawrence Iser [K23, [HD R¥ =2 A X U — ([T REPIES ] EESmND
BT 272 EMmSPaBE R Lz, (%7) Y T2 HERRLOENTE T, ROAKEOH CHE
T 5 EDORMLEEFF A D [Blackfish] &, 4 E @ [The Killerwhale] 13V b X E W DT —~
23, =T =)V FNTIRELZ T 20RRBOLNLDOIRE LD TE L WV, Emlil —AZ2 K LD
ZEZR L ONER SND RFCEMICHT VAL TV BERH D R¥ 2 A2 ) —IZBIT57
A VHERIZOW TR, DIRBMBEICTFONDL Z L 2R LTS LFEo T,

HARTRI7Z M 2 > 7o AFd & LT, fEkILRKHET O A L T BWIARREZ O D [ - =
— ) RFEEITEH LA, FEBERIE TV - 2— 71 12250 T, MARRIZ & > TRAY R & F
LTS EORMERLZ, ZORMIZOWTIE, TRHBTIZEBT 54 LB o RES A 300
BB LS L) 2T, HARNZ & > TBEBVIARJRIZAEIFEAZ AL THY | SRICTERE L,
Wi ~DOME IR T 572 EMICLORE X HABUFZ ) CHEf LT,

(3%7) “Blackfish: The Truth About the Movie." SeaWorld. SeawWorld Parks & Entertainment, Inc. Web. <http://seaworld.co

m/en/truth/truth-about-blackfish/>.
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£ VTV T4 B/MEGDT L EICRIT D EITHES AEMICOWT, NBC T 13406
EHRDONKT L EFAM [THE BLACKLIST / 77 v 27 U A ~] @ Showrunner %% % Jon
Eisendrath F:{%. Columbia University Graduate School of Journalism % Z53 L, $uEil&H & LTU v
> 2 DC TBUA= 2 — AR EAMY LIRS BUERE T 2BV X 5 & T2 RE o=
2 — AN —LDEMZHNZ Y —X [WIOUJ (1990 4, CBS) OfifEICIEX 725, 7272,
PEFHICESS TV EHFMIL, FHCU-5 2 bbb M2 bH D) L, T4 54—
ELTUE, FERETHDLMNE I DEFFITER L TORWERT2MA 2 T2,

2004 FIT [T A=V 7« =2 TZI—-HEZH L2717 = —4—John Kroll KiZ



L TREODIEREZ R ST 7+ —~y b T LER, RFXa Y=L, F—7 A7 LEOREHRL
RH—HT Ry FU—7 TITHHGIEE OEEPELWZOIZE L O WERRHH) L
Vo Xy FT—=T 3L ODUPEEZOVOZ DT D0, LOBEEBM L, F—7 T L BT
FFTMEREE ORI DK E VOB T, Z D7D FERGIC TV AD 2 WMl b 6 5 & A5
o,

V7 VT 4 FETIE, iEZORWVWA =T —F LA RN OO, FEE D% < IX, Wi
WL SN DNEZE CHHAICH Y AWVWT —~ ZRo T AxR0, FAANOLOIEAF 72 A
ARV FRICHSRENRWIGEIEL, A N FEMMZ 57 EOREE LT, 7V Rd 5 EH
Ao TWNH LW, o, FMICL > TE KFle o WRIZZE S DRWETHIY Itd Z
EbZxbDlH, —BUIBLE L ITF 2 RVERBBIZENS,
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DLE, ARCERELOC, BELT L E, R¥a XA F U —[ZIxENENEFELZEKICLIEGED
TESDA LE L 23D 0 | BEERICA R, 1H#E £ 5 TS0, BlE ORI )
RV S & 5 & 9572,

SR EE Variety (2 X5 & . Washington University in St. Louis @ Jeffrey M. Zack #f% (OFEZ) 13,

MBLEIIERIC L > TO BN FEO BRI L22WMEM A H Y | Bl 2 2403, BEIZE > T
WOEHR EOFEETH>TH MM THIZLIEERICE > TEEEZINTLES OIE) LiE-
T2o TENIETBEORFOA %7 RPKRENE NS Z L7203, BHFILT A VA AL T—ITEDR
BNEMIIZEH U D RELELEHL TS, 60 R, 70 FRUT M 2P 2B E 2 T, Paul
Newman £ [WUSAJ 72 EBOE e A v — U OiAD HILTZBE NG A TR, Z DONERF
FEEREL TWDH & bR olzl g,

I HIT, Zack HARDOFEM LICHEIC LD L, BHREZEKIC L vy —%FH, ZDOHDON
BRORNEMRFEEOE ENT-MEZ REONTFAETHIX, BBONED 30%aFFEL LT
FANTZE WD, ZORRIZONT, BHFE. MEONEFEEOT N 2T A =0 71N 6T
T2 EFRL TS, (3%8)

USCIZAZLIZE, UINCA 7 > hEn=7 L—XD—273, “Reality ends here (Z 27205
FITZEOHI)” ThHDH, BRERLT L EIIIEGAMICEG ZERGDE L2 bH 5720, Bl
EOFFOEERCHEZMES N ZBI L OO WNZEOMRA~EBREE O DO I1FEHITD
52 Em, BREOLEMOS VLR Z DT,

(>%8) Bart, Peter. “Movies Often Play Games With History — And Filmgoers Embrace Them." Variety. Variety Media, L

LC, 26 Feb. 2015. Web. <http://variety.com/2015/voices/opinion/films-based-on-real-events-sometime-play-with-facts-but-audie

nces-dont-seem-to-mind-1201441633/>.



